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As an artist and a representative of the field of music, JURIS KARLSONS (1948) can hardly be described in one
sentence; he is diverse and versatile - flexible, so to speak - in his choice of creative ideas and genres. The somewhat
bothersome adjective ‘open’ applies to him as well, for something extra-musical accompanies, underlies or even guides all
of his pure|y musical ideas and versions. This may manifest itself quite direcHy, in the form of a poetic fext or action on
stage. But also more hypothetically, in the background, like an old chest with a double bottom: here a breaching of the
concerto genre and performonce concept with spec'\o| comments, there an '\ndu|ging of the search for the righf variant
of the symphonic genre, yet elsewhere the wide range of instruments selected and the combinations thereof. After all,
p\enfy of miniatures of all kinds, too - both in the vocal and instrumental genres as well as, nofuro”y, combined. Karlsons
has had to try everyﬂwing, test it with his own perception. While | would prefer not to pigeonno\e him, one could perhops
risk describing him as rnoderofe|y modern: without extremes, but on trend; not {o”ing outside the porodigm of Latvian
music, but nevertheless inscribing in it his own name and sfy|e.

The varied pieces on this album share a common characteristic: fney are linked with the stage, with theatre, and therefore
with another kind of art, nome\y, narrative art. Yes, in different forms and degrees of directness or indirecfness, but the
spo‘rhgnfs are there, not to mention the fact that all of the works are rooted in \lfercry compositions as their orlgmo|
message, as their '\mpu|se. And | feel that Karlsons’ own contribution also includes a slice of theatre and fneofricohfy.
As it does in each one of us. With all the rnono|ogues and d\'o\ogues, the expositions and the silent final scenes.. But, if
it is a composer oﬁ(ering us such a view, such a vision, it must also contain a trick of sorts, a ccﬁcn, a specicﬂ cmg|e, a
lock and key.

EL CID: DANCES OF LIFE AND DEATH FOR SYMPHONY ORCHESTRA (2008)

Pierre Corneille’s Le Cid appeared at the Daile Theatre in Riga in 1996 (director Arnolds Lining), when Karlsons was no
longer at the helm in terms of music (he had served as the theatre’s chief sound engineer from 1975 to 1982) but was
Simp|y O] co”oboroﬂng with Lining and the theatre. But what we have on this album is in no way taken d\recﬂy from
that producﬁonv No, not at all. It is a different genre, a different ong\e, a different /egend (like a spy’s made—up story in
case he gets caught, which doesn’t match his true self). The title also differs, with the Spanish-Moorish form El Cid as the
folklorised hero (lord, ruler, knighf - this last descriphon \ike\y bemg the most appropriate...) and the addition of Dances
of Life and Death. Who knows whether Spain is even possible without the dances - even when the Guadalquivir murmurs
and rushes ((:1 la Pusnkin). But, much more than reason and infe”ecf, it is madness and \rroﬂonq\ify that determines the
tone here: fervour, passion, the voice of blood. And honour, nob\hfy of spirit and integrity. The dances themselves (in their
entirety and \mmed\ocy) at first seem s|uggisn and slow, sometimes also strained and tense, but then - a wn\r|poo|, a
rnoe|sfrorn, vertigo. And one no |onger knows whether this is life or deofn, or both at the same time.

SUITE FROM ANTONIJA #SILMACI

The suite from the ballet Antonija #Silmaci for symphony orchestra (2020; the ballet itself was composed in 2017 and
premiered in 2018). The outlines of the plot are familiar to Latvian audiences, who have grown up with it. International
audiences, however, may never fully understand all its twists and turns and undercurrents, but they will benefit from at
least a very basic summary of the characters involved. So, the action takes place in Latvia, on the Silmadi farmstead, as
the play’s author Radolfs Blaumanis (1863-1908) imagined it in the early 20th century. The farm’s owner, Antonija, is a
relatively young widow with a young daughter. She and the master tailor Dadars once had feelings for each other. The
head farmhand Aleksis, whom Antonija currently has her eyes on, is in fact in love with the young maid Elina. Amid the
other characters are three older women (Bebene, the healer Tomu!mdfe and the gossipy Pindod%o), three teens (RDdo”s,
Karlens, levina) and three local Jews (the merchant Abrams, his son Joske, and Joske's sweetheart, the very proper but
poor dressmaker Zara).

Karlsons has placed Antonija’s life and experiences (real or imagined fee|ings for Aleksis, hopes for a happy or at least
peoceﬂﬂ morrioge) at the centre of the narrative, and therefore the emotional core of the ballet, inc|uc|ing its title, revolves
around her. And oh, of course, the whole story takes place against the backdrop of the Midsummer celebration - at once a
pan-Indo-European phenomenon and a deeply Latvian setting. But in the ballet, Antonija does not join in her household's
songs and rejoicing; she remains as if frozen. The play itself, in its very first performonces as well as in its subsequent life on
Latvian stages, has been closely linked with the sonorous, lively, spot-on music by Aleksandrs Bamanis (1881-1937), which also
appears from time to time in the ballet score like a distant nod, a reminder, @ prompt.

The suite’'s nine movements are neoﬂy orronged in terms of contrasts and opposites, and fhey follow the overall p|of

quite \oose|y‘ The first movement, titled Antonija, begins ina seem\'ng\y calm, observant manner but becomes increasing\y
tense, with an almost dnp—|ike rhyfhm, descending passages and little detail. In the second movement, The tailors arrivel,
the party begins: excited commotion, anticipation, expectation, small allusions here and there... The third movement, Zara,
is cautious and |'\gnt with tiny Or\'enfo|—sfy|e steps that evenfuo”y grow into a neorfy, joyous dance. But wait, wait! In
the fourth movement, like a fyp\ca| comedy duo, Pindacisa and Abrams pu|| out all the stops. In snorp contrast, the fifth
movement turns to Aleksis and Elina for a portrait of two souls in love - quite dusky and misty, but \'ncreosing\y brighfer
and warmer until it reaches the most |yrico\ flow in the entire story. The Bees provide a distinct scherzo in the sixth
movement, with the motion organ\'sed as a small Fugofo and perpetuum mobile. Of course, the insects do no real harm,
but fney do kick up quite a hullabaloo. Needless to say, there are no bees in the performonce‘ But theatre is theatre, and
it is copob\e of everyfhing‘ if it's copob|e of anyfhing at all. The seventh movement br'\ngs more contrast with The duet
of Radis and Karlens, Feofur\'ng a very deformed, almost drunken, version of the well-known tune from the p\oy about the
woes that children bring their porenfs,,,ond vice versa. However, the eighfh movement, Antonija and Aleksis, is fru|y woeful,
with Aleksis odm\ﬁing to Antonija that he does not love her and Antonija sfrugg\ing to stifle her heartbreak. While not
exp|\'cit her emotions and expression grow like a snowball, sfumb|ing and fo“'\ng, Then the Finale - Antonija is withdrawn,
as here one character appears, there another, and everyfn'\ng becomes enfong\ed, confused, disordered. Antonija exists
far from the revellers. In fact, the whole narrative closes far from a noppy end\'ng, with a harsh and severe conclusion in
its p|ace

JOSEPH'S VISIONS FOR SYMPHONY ORCHESTRA AND SOLO BARITONE (2015)

As with El Cid Joseph's Visions are a reminiscence, a retrospective, a chronologically distant echo of the 1981 theatre
production of Joseph and His Brothers (director Arnolds Lining). Yes, this is the Eastern desert, but this is also loneliness
and solitude - important facets of Joseph's reality in this work by classic Latvian poet and playwright Rainis. It first feels
like a point of view, an observation, then also a phenomenon, an unexpecfed sign. In any case, it is a vision - into the past
or the future, or both. All in all, there is a strong association with what is percepfib|e by the eye. No, this is not a \ighf,
romantic pqsfor(ﬂe (from the Latin pastor 'shepnerd'), It is a |qndscqpe, but more a view of the hot dust of the desert
(Rainis, Fatamorgana [Fata Morganal), a fierce, overwhelming swelter, the scorching breath of the sand. However, the
core remains perceivub|e by the eye (perhaps the inner, hidden eye): perspectives, gazes, and yes, visions. And another
quite different dimension - the human voice. A sfy\ised, uncultivated, rougn voice - a somewhat sombre mono|ogue of the
soul as if Thrusfing, overcoming barriers. At one point it may remind one of the seemingly monotonous, lonesome chonhng
of the muezzin, but it is coarse, as if forming a counferbo\qnce, with emotional thrusts from the deep ubysses of time.

Janis Torgans



Born in 1948, JURIS KARLSONS is now among the older generation in Latvian music. He has been active in a wide
range of roles as a musician and cultural ﬁgure, but above all as a composer in a variety of musical genres. He has also
been a pedagogue, served as rector of the Jazeps Vitols Latvian Academy of Music (1990-2007), and earned a Dr.
honoris causa degree. The dynamic, diverse and prolific Karlsons has been a prominent public figure in music (consulting,
serving on juries, commissions and councils) and was the chairman of the Latvian Composers’ Union from 1989 to 1993
He is a recipient of the Order of the Three Stars, 3rd Class.

Imiclv/karlsons

Conductor and clarinetist GUNTIS KUZMA is the principal conductor of the Liepaja Symphony Orchestra (LSO) as
of the 2022/2023 season. Since 2014, he has superbly conducted concerts of the Latvian National Symphony Orchestra
(LNSO) and has also appeared on several occasions with Sinfonietta Riga, Sinfonia Concertante, the JVLMA Symphony
Orchestra, the LSO and, in the summer of 2018, with the Latvian Festival Orchestra at the Salc Festival.

Kuzma is a docent at the Jazeps Vitols Latvian Academy of Music and served as the head of the Department of Wind
Instruments until 2019. He has played in the LNSO since 2002 and was principal of the orchestra’s clarinet group from
2008 to 2014. He was also the principal clarinetist of the Sinfonietta Riga chamber orchestra from its founding in 2006
until 2015.

Kuzma has porficipofed in festivals and competitions with s'\gniﬁccmf success. He enjoys p\ay\'ng in various chamber music
projects and has a porﬁcu|or interest in contemporary music. Kuzma was nominated for the Latvian Grand Music Award
in 2012 for outstanding work in an ensemble and received the award in 2018 for outstanding interpretation (Adolfs
Skulte’s Symphony No. 5 with the LNSO).

THE LIEPAJA SYMPHONY ORCHESTRA

THE L|EPAJA SYMPHONY ORCHESTRA (LSO) has been shor\'ng the love of music with listeners in Latvia and

beyond for more than 140 years now.

The LSO's mission is to create a meaningful bond between music and people, making music accessible and enjoyable,
and to celebrate our rich cultural herlmge fhrough beautiful music at every concert.

In 2010, the LSO acquired the status of a national orchestra, thus becoming a significant ambassador of Latvian culture
throughout the world, delighting the audience both with classical music masterpieces at concerts and placing special
emphasis on Latvian composers and promoting their works - the orchestra participates in premieres and commissions a
significant amount of new works.

All compositions of the monumental 12 Liepaja Concerti cycle proposed by the LSO were exposed to the public and
experts for appraisal. So far, the symphonies of Latvian composers such as Rihards Dubra, Imants Kalning, Andris
Vecumnieks and Janis Laséns have been performed in the LSO Latvian centenary symphony series, while in 2019, at the
suggestion of the LSO, the opera Saga of Suiti by Rihards Dubra was written.

One of the orchestra’s most valuable traditions is the Liepaja International Star Festival, which has been held every spring
since 1993, It was originally founded by Imants Resnis, the longtime chief conductor of the orchestra (1992-2009), as the
Piano Stars Fesﬂvo\, and it has attracted almost 200 prominent soloists from all over the world.

Since autumn 2022, the chief conductor and artistic director of the LSO is Guntis Kuzma.

Iso.lv



www.lmic.lv/karlsons
www.lso.lv

Diezin vai JURIS KARLSONS (1948) batu ar vienu teikumu raksturojams gan ka makslinieks, gan tiedi ka mazikas
jomas parstavis: vins ir daudzveidigs un daudzpusigs, jaunrades ideju un fanru izvéles zing, ka teicam, fleksibls. Art viegli
sakompromitétais atverts vinam pieskanigs: blakus (vai apaks) tiri muzikalai iecerei un versijai alla? kads arpusmuzikals
pavadonis vai pat refisors. Gan pavisam tiedi - ar poétisku tekstu vai skatuvisku darbibu saistits. Gan ari hipotétisks, ne
vienmér priek$plana jausams, ka slavena ladite ar dubulto dibenu: te koncerta Zanra un koncertésanas idejas lauzums
ar Tpasam piebildem, te |ausanas simfonijas Yanra ista varianta mekléjumiem, te visdatadako instrumentu izvéle un
kombinacijas kopspéle. Galu gala - ari vesels birums visdazadako miniatiru gan vokalaja joma, gan instrumentalaja,
gan - dabiski - kopa. Viss ir jaizmégina, japarbauda ar paga uztveri. Negribétos pielimét kadu vienu raksturtézi,
bet kopskofu varétu riskét iezimet ar méreni moderns: bez go\éﬂb@m, tau trenda, nekritot lauka no latvietu mazikas
paradigmas, bet ieziméjot savu vardu un burtu

§oi61 albuma ieklautos atskirigos skandarbus vieno kopéja Tpadiba: tie saistiti ar skatuvi, ar teatri, tatad citu - véstosu
makslu. Ja, da¥ada veida un tiesuma vai netiesuma pakape, ta¢u rampas gaisma tur ir klat, nerunajot par to, ka visiem
opusiem sakné ir literarie saceréjumi, sakotnejais véstijums, avota impulss. Un man 3kiet, ka komponista pasa dotumu
klasta art ir kada §ké\e teatra, teatralisma, teatralitates. Ka katra no mums. Ar visiem mono\ogiem un diu|ogiem,
ekspozicijam un finala meémajam ainam.. Tadu, ja reiz skanradis mums $adu skatijumu, redzéjumu piedava, tad tur arf ir
kads knifs, kads Tpass rakurss, kada sledzene un oﬁs\égo.

EL CID. DZIVES UN NAVES DEJAS SIMFONISKAJAM ORKESTRIM (2008)

Pjera Korneija Sids (Le Cid) Dailes teatri (1996, re¥isors Arnolds Lining) iestudets laika, kad Juris Karlsons vairs nebija
uz komandtiltina mazikas joma (galvenais skanu rezisors, 1975-1982), bet vienkarsi (I) sadarbojas ar Arnoldu Lininu un
teatri. Ta¢u albuma mums pieejamais nekadi nav pa tieso parnemts no izrades. Né, nepavisam. Tas ir cits anrs, cits
rakurss, cita legenda (ka izlaka gatavais stasts iespéjamai iekrisanai, kuré nesakrit ar vina cilvecisko patibu). Art virsraksts
ir cits - gan spaniski mauriskais El Cid ka folklorizéjies varontéls (kungs, valdnieks, bruninieks - $is pedéjais laikam gan
visvairak..), gan klat tam vel Dzives un naves dejas. Nez vai bez tam dejam Spanija vispar var iztikt - arf tad, kad
Gvadalkivira skrej un krac.. (Puskins / Pladons). Ta¢u daudz vairak neka prats un saprats, te nosaka neprats: kaisme,
kaisle, asinu balss. Un godaprats, gara difciltiba un cildenums. Pagas dejas (visa kopuma un tiesuma) sakotnéji it ka
gurdenas, lenigas, tacu reizumis it nospriegotas, uzvilktas, un tad ari - virpulis, atvars, reibonis. Un vairs nav nogkirams -
dzive vai ndve, vai abas vienlaikus.

SVITA ANTONIJA #SILMACI

Svita no baleta Antonija #Silmaci simfoniskajam orkestrim (2020, pats balets 2017, pirmiestudejums 2018). Sizeta
kontiras latviesu qudiforiioﬂ nav japdrstasta - tas no bérnu dienam zina vai ikviens. Savukart infernociondbiqm
k\ousdejom jau nemaz nav iespéjams izstastit darbibas metus un paveérsienus. Varbat vienigi iezimet kadus mezg\o
punktus caur darbibas personu isu redistru. Viss notiek Latvija, lauku seéta Silmadi - kadu lugas autors Radolfs Blaumanis
(1863-1908) 20. gadsimta sakuma to redzéjis. Saimniece Antonija, vél vitala atraitne ar meitinu, skrodermeistars Dadars,
ar kuru kadreiz tuvingjusies, Aleksis - priekésfrddnieks, kurg ieskatijies Eling, jauna |<o|poné, un abi ceréjas. Tad vel tris,
jateic, vecenes - valiniece Bebene, dziedniece Tomu|mate un vél mutiga kalpasieva Pindacisa. Tiesi vina par Antoniju luga
isi konstate: Branga un prisa diezgan vél ir. Vecaka jau ari nav par Aleksi. Tad jauniesi, isteniba pusaudi Radolfs, Karlens
un levina. Un vel #idu trijotne: paunu tirgotdjs Abrams, vina dels Joske un savukart vina iecerétd jauna sneideriene
Zara (drusku ceremoniala, ar manierém, bet.. pliko ka siname adatine - Abrams par 3o ko|Tziiu ir $ausmas). Vinas

(Blaumanal) #idiskais akcents nav karikatarisks, jo (teatril) ir ists - pat baleta. Komponists vestijuma centra izvirzijis
Antonijas dzivi un pardzivojumus (istas vai iedomatas jatas pret Aleksi, ceribas uz laimigu vai vismaz mierigu laulibu) -
tadé| baleta emocionalais kodols gan vinas téla, gan titula. Ja, un, protams, Ligovakars un Janu dienas gaidiana -
visparindoeiropeiska padaridana un dzili latviska norise. Ta¢u Antonija - baleta - tobrid nepiedalas saimes dziesmas
un liksmé: vina ir sastingusi. Pati luga gan pirmuzveduma, gan talakaja gaita ciedi saistita ar Aleksandra Bamana
(1881-1937) skanigo, trapigo un dzivo muziku, kas ik pa laikam pavid ari baleta partitira - ka attals majiens, ka
ofgddindjums un uzvedingjums.

Svitas devinos dq!os g|TH izkartotas ar pretmetiem un kontrastiem, kopéjo nosacito sizetu spogu!ojof pavisam brivi.
Pirma do!a Antonija - sakuma it ka mieriga, vérojosa, tad aizvien vairak nospriegota (Sirds tik grata? Rainis) laikritma
p\'|éjums, |ejupkrTfo§C|s skanuvirtenes - vien dazas defo!osv Otra - Skroderi brauc! )&, iet vo!d: jautra burzma, gq\deprieks,
ari mazas aldzijas, nu, tik bas.. Treda - Zara. Piesardzigi, viegli (Ka zagsus.. Blaumanis), orientaliem siksolizsiem, bet
tad !oujos art rikﬁgom dancim. Tomér - paga, pag. Ceturtaja Pindaciéa un Abrams abi ka hp\sks komiskais duets ar
sp'\|ghnd}um\em un svilpieniem. Krass kontrasts piekfclid do!d Aleksis un Elina: izteikts dvése!u portrets, gana kréslains
un cn'zmig|ofs, tadu ari aizvien gaiédks un siltaks lidz visa konteksta pasam \ir\'skékomm p\udumqm Skaidrs skerco ir
sesta do!o Bites; te kustibu organizé gan mazs fugcﬁo, gan perpetuum mobile panémiens. Nekadu lielu skadi jau bites
nepodora, tacu iompadrocis pamatigs. Lieki piebi|sf, ka nekadu bitu izrade tacu nav. Tomér teatris ir teatris - tas spéj
visu. Ja speéj. Velreiz krass kontrasts ar sekmoéo septito do!u - Rada un Karlena duefu, kur pazistamais it ka |eUer|<osfes
melding (Cik b(l)edigi tie vecaki) pavisam deformets - gluzi ka sareibis (ka pagi puisiedi). Astota dala Antonija un
Aleksis. Te nu pa istam bédTg\' - Alekia grata atzisanas un Antonijas jatu klusais izvirdums. Tas nav skaidri formuléts, bet
ekspresiiq aug ka kamols, krit un gazas. Finals - Antonija ka iekseja atbitné - te radas viens, te otrs, te viss soil]k un
sapinas. Anfonija ir talu no |Tgof61jiem ArT viss véstijums pavisam talu no happy end, drizak skaudrs un strikts nos|égumsv

JAZEPA VIZIJAS SIMFONISKAJAM ORKESTRIM AR BARITONA SOLO (2015)

Lidzigi ka ar Sidu, Jazepa vizijas ir atskats, retrospekcija, 1981. gada teatra izrades Jazeps un vina brali (reZisors Arnolds
Lining) hronologiski attala rezonanse. Ja, tas ir Austrumu tuksnesis, ta ir arf vienatniba un vientuliba - svarigas Raina
Jézepo realas eksistences §k0ufnes. Pirma asocidacija - skoﬂjums/ vérojums, tad art paerTbo, negaidﬁo zZime. Jebkurc’l
gadijuma redzéjums - pagatné vai nakotng, vai abéji. Kopuma stipra asociacija ar acim tveramo. Né, t& nav gaisi
romantiska posforc’ﬂe (no lat. pastor - gcms). Ta ir gan ainava, bet drizak tas ir skatiens tuksnesa kcrsfojos pm‘ek/os
(Rainis, Fatamorgana), neganta, nospiedosa svelme, smilsu dedzino$a elpa. Tomér kodols - ar aci tverams (varbat ar
ieksejo, s\épfo aci): redzéjumi, raudzijumi, ja, vizijas. Un vel g|uii cita dimensija - cilveka balss. Stilizeti nekopta, raupja
balss - padrams dveseles monologs ka gradieniem, ka kérglus parvarot. Vienbrid rodas asociacija ar muedzina sevi
vérsto Skietami vienmulo dziedajumu, tadu $is ir tie$i raupjs, it ka pretsvaru vairojot, ar emocionaliem gradieniem no
dzilakiem laikrites bezdibeniem.

Janis Torgans



JURIS KARLSONS (1948) - tagad jau latviesu mazikas senioru grupa. Plasas amplitadas mazikis un kultiras darbinieks.
Vispirmam kartam jau komponists - visdatadakajos fanros. Ta¢u art pedogogs un mazikas ougsfskok}s - Jazepa Vitola
Latvijas Mazikas akademijas - rektors (1990-2007), Dr. honoris causa. leverojama muzikali sabiedriska darba figara
(Zarijas, komisijas, padomes, konsultacijas), savulaik Latvijas Komponistu savienibas priekssedetajs (1989-1993). Triju
Zvaigznu ordenis (tre$a pakape). Dinamisks, daudzveidigs, razigs.

Imiclv/karlsons

Dirigents un klarnetists GUNTIS KUZMA kop3 2022/2023. gada sezonas ir Liepajas Simfoniska orkestra (LSO)
galvenais dirigents. Kops 2014. gada ving ar pandkumiem vada Latvijas Nacionala simfoniska orkestra (LNSO)
koncertus, vairakkart uzstdajies ar Sinfonietta Riga, Sinfonia concertante, JVLMA simfonisko orkesfri, LSO un 2018 godo
vasara festivala Salc ar Latvijas Festivala orkestri. 2018. gada janvari Latvieu simfoniskas mazikas lielkoncerta lielu
atzinibu guva Gunta Kuzmas un LNSO veiktais Adolfa Skultes Piektas simfonijas lasijums. JVLMA docents; lidz 2019
gadam Pagaminstrumentu katedras vaditajs. LNSO spéle kops 2002. gada, bijis LNSO klarnesu grupas koncertmeistars
no 2008. gada lidz 2014. gadam. No Sinfonietta Riga dibing¥anas 2006. gada lidz 2015. gadam - & orkestra pirma
klarnete. Ar pomc’:kum\em p\'edohjies festivalos un konkursos. Lobpr@f spé\é dazados kamermazikas proiekfos, daudz
uzmanibas pievers \o\'kmeﬁgojoi mazikai. Nominéts Lie/o;oi mazikas balvai 2012 kofegorijd Par izcilu darbu ansambli,
sanémis Lielo mazikas balvu 2018 kategorija Par izcilu interpretaciju (Adolfa Skultes Piekta simfonija)

LIEPAJAS SIMFONISKAIS ORKESTRIS (LSO) jau vairak neka 140 gadu dalas mazikas milestiba ar klausitajiem

Latvija un arpus tas robezam.

LSO misija ir radit jegpilnu saikni starp maziku un cilvekiem, padarot maziku pieejamu un baudamu, lai ikkatra koncerta
ar skaistas mazikas palidzibu svinetu masu bagato kultaras mantojumu

2010. godd LSO ieguva valsts orkestra statusu, klastot par nozimigu Latvijas kultdras vestnieku visa posou\é, savos
koncertos priecéjot gan ar klasiskas mazikas sedevriem, gan Tpasu uzmanibu pievérsot latviesu komponistiem un vinu
doi!rodes veicinasanai - orkesfris p\'edok}s gan p\'rmofskommumos, gan pasitina jOUﬂdOYbUS,

Publikas un specialistu vertejumam nodoti visi LSO ierosinatd@ monumentala 12 Liepajas koncertu cikla skandarbi. LSO
sanémis art vairakas Latvijas Lielas mazikas balvas un sesas reizes Huvis par Latvijas mazikas ierakstu godo balvas
ieguveéju Orkesms sanémis art citas nozimigas balvas

2015. gada 6. un 7. novembri LSO ar svinigiem atklaganas koncertiem ieskandingja savu jauno majvietu - koncertzali
Lielais dzintars. LSO Latvijas simtgades simfoniju cikla [idz $im atskanotas tadu latviesu komponistu ka Riharda Dubras,
Imanta Kalnina, Andra Vecumnieka un Jana Laséna simfonijas, savukart 2019. gada péc LSO ierosinGjuma tapa
Riharda Dubras opera Suitu saga.

Viena no orkesfro vérﬁgdko]dm frochuc’Jm ir L\epdps Sforpmuhskms zvaigZnu festivals, kas notiek ik pavasari jau kopé
1993. gada. To sakotnéji ka Pianisma zvaigznu festivalu iedibinaja kolektiva ilggadeéjais vaditajs (1992-2009), dirigents
Imants Resnis, un tas sadarbibai ar orkesm piesaistijis teju 200 ievérojamus solistus no visas posou\es.

Kops 2022. gada rudens LSO galvenais dirigents un makslinieciskais vaditajs ir Guntis Kuzma
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